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Passage

My presence was always temporary, in passing. Each time I arrived in a place I began a 

new story; a quest in search of something elusive, transient or difficult to define, a ‘thing’ 

both common and rare. My travellers’ observations were inevitably predictable at first 

but my stories unfolded, twisted and turned leading me to unexpected conversations, 

coincidences and collaborations. I was a passenger carried along simply by the pleasure 

of not knowing, the pleasure of not being at home; free to wander and wonder, to 

surrender to time and warm winds and to fall in love with songs, voices, words, faces, 

dances and places... now this collection of distilled and fragmented images and sounds 

reveal and conceal my ‘passage’.

for more information see www.mirandawhall.com
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Just as the shoreline itself is an archaeological and historical site, formed 

and reformed over centuries by the moving stones of here and there, 

Whall’s quests capture a sense of place always in transition, always 

evolving, gliding playfully, and sometimes painfully, over continents like 

cloud shadows.

Maybe we all need to move, maybe the things we think of as roots are 

really shackles...maybe the whole world, our adventures and misadventures 

in it, are all part of a game foretold, a mythic narrative written in the 

imagination and in words.

None of Whall’s quests began with a fixed and certain itinerary in mind. 

all were thoroughly researched, but each journey predominantly sought 

out encounters with the unknown. a great journey needs plenty of time. 

If rushed, each experience risks becoming a kind of abstract package tour 

devoid of beauty and meaning. There is nothing to do on a great journey 

but pay attention.

Here, most often, is nothing more than the best perspective from which 

to contemplate there.

history is written by the victorious and the victorious leave traces behind 

that allow us to build up a picture of the position they once held in the 

world they once inhabited. This picture becomes more focused through 

time, its increased visibility an indication of the socio-economic success 

of settled and sedentary communities. But the world is full of secret 

treasures, hidden unseen orders, buried across time and space by those 

who have lost their footing in the narrative of history. Perhaps they had 

no reason to record their lives in a permanent way. Perhaps their concerns 

were connected to a much broader biosphere. somehow, the continuous 

being of those they loved was never lost, even when their features were 

long forgotten. Present now only to our senses in particular places, hidden 

treasures can still elicit a reaction as strong as if they were visible, often 

even stronger.

Like that night we swam out across the Bay towards the sunset. The 

evening light on your skin, the sea-salt on your lips. We have all we need.

In ovid’s Metamorphosis, transformation occurs during moments of crisis, 

often realized as an expression of intense passion. These transformations 

arise in specific temporal, geographical and mental places, at crossroads 

and different time zones. Whall navigates her way through the intricate 

connective tissue of vast landscapes, weaving her subjective and objective 

experiences of cultures together through song, poetry, swimming, loving, 

dreaming. out of this comes an acknowledgement of the benefits and 

real disasters that genuine change can bring. Perhaps this is why the 

work expresses moments of existential crisis; weeping, anger, cursing, the 

intoxicating whispers of a lover in the night, a terrible, trembling anxiety.

A sensible response to an insensible age.
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Ponterwyd

I long for a Welsh which is nearly at an end in the farms of ‘False herd’ and ‘White herd’. 

and the names that tools and implements had in the ‘Valley of the Bracken Field’ and the ‘acre 

of Beards’. 

and the stories about glyn-Dwr and arthur in the ‘Place of halls’ and the ‘great Wall’.

and the summery words of a girl as she took off her shirt over by the ‘Lakes of Ieuan’ or the 

‘stream of Rhys’.

It will soon all be gone, as the old white homesteads went long ago beneath those mighty 

woods on the ‘sweet Mountain’ and the ‘Bank of Birds’... 

‘You comin’ up to Tom’s Place later, then?’ I long for a Welsh which is nearly at an end. 

Ponterwyd (Cymraeg)

Mae hiraeth am ryw gymraeg sy bron ar ben

Yn y Fuches gau a’r Fuches Wen, 

ac am yr enwe fu ar gelfi ac arfe 

Yn Nant Cae’r Rhedyn ac yn erw Barfe,

a’r chwedle am glyn-Dwr ac arthur gawr 

Yn Lle’r Neuadde ac yn y Fagwr Fawr. 

a geirie hafaidd merch wrth dynnu’i chrys

Draw wrth Lynnoedd Ieuan neu Nant Rhys.

Wedi mynd y bydd y cwbwl gyda hyn,

Fel yr aeth yr hen dyddynod gwyn 

ers llawer dydd o dan y coedydd cadarn

ar y Peraidd Fynydd a Banc yr adarn... 

‘You comin’ up to Tom’s Place later, then?’

Mae hiraeth am ryw gymraeg sy bron ar ben.

By Twm Morys 2012

one of the fourteen poems written in response to fourteen audio recorded monologues 

by Welsh speakers on the subject of hiraeth, for the hiraeth project 2012.

Carchar Hieraeth
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Whall challenges the assumption that we are entitled to be what we are 

without labour or pain. each quest confronts the notion that we can 

get through life – or that we are entitled to get through life – without 

having to earn our identities. engaging with otherness is very different 

to imitating it. engaging with otherness facilitates personal change and 

growth and this comes out of hardship. as we venture out beyond our 

familiar environments we learn to live with our hands, our feet and our 

hearts, we remember what the lives of those who walked before us never 

let them forget.

We recover within us some of the native integrity of the wild.

Beauty can so often move us to tears. We see it all the time in film; when 

there is connection, reconciliation, when we declare our love, when we 

overcome. We cry because our own best hopes for the world so rarely get 

a chance to thrive. We cry because it is so hard to forget. We cry because 

we are fatal. We cry because our desire to have our losses reinstated 

uninterruptedly affects us through and through. We cry because we are 

not conversant enough with the language of our hearts to hear what love 

has to say. We cry when we learn the dark truth: love’s arrival is only ever 

fleeting, a momentary gasp of home.

We cry when we remember the quieter truths we forget to live by in 

practice.


